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Pour célébrer les 15 ans du groupe, Faithless
propose sur son site officiel en décembre 2010
un coffret exclusif "The dance". Il est limité

a 1 000 exemplaires numérotés.

Composé d'un fourreau en carton rigide de

32 x 32 x4 cm, on retrouve a l'intérieur un livre
célébrant les 15 ans du groupe, une photographie
exclusive de Maxi Jazz sur scene, les albums
"The dance" et "The dance never ends"

en CD et l'album "The dance" en vinyle.

Le livre (format LP) est un magnifique ouvrage
de 153 pages, rédigé par le journaliste David
Matthews avec la complicité de Rollo, Bliss et
Maxi, retracant I'histoire du groupe et contenant
de longs entretiens avec chacun de ses membres
fondateurs (excepté Jamie Catto). Imprimé sur

du papier épais (200 g/mz), avec une couverture
trés épaisse reprenant l'artwork de "The dance",
le livre contient aussi prées de 200 photos prises
par Wolfgang Tillmans, Stefan de Batselier, Ellis
Parrinder et le photographe officiel du groupe,
Damon Hope.

Les vinyles sont insérés dans une pochette
gatefold a 3 volets. Lalbum "The dance",
scindé en 2 vinyles, est proposé dans sa version
commerciale traditionnelle (c'est-a-dire 11 pistes,
incluant la piste bonus "Scandalous"). Il est
cependant agrémenté d'un remix (alors inédit)

en 12¢ piste, "Feel me (Penguin Prison Remix)".

La face D n'est pas enregistrée, mais contient

en lieu et place du sillon une gravure exclusive
reprenant un morceau du visuel de 'album

(la photo proposée ici ne lui rend pas forcément
hommage). Il est a noter qu'a ce jour, I'album
n'est jamais sorti en vinyle dans le commerce,

et qu'acheter ce coffret est la seule facon

de se le procurer.

Sur le panneau central de la pochette gatefold,

on retrouve insérés dans deux fentes horizontales
la version CD de "The dance" (avec uniquement
11 pistes, dont "Scandalous") et |a version
commerciale de l'album remix "The dance never
ends". Cette derniére contient 9 remixes, plus

les 4 clips des 4 singles (La trilogie animée "Not
going home"/"Tweak your nipple"/"Sun to
me" et l'infomercial "Feeling good").

Lors de la fabrication du coffret, une erreur
d'impression a été commise sur |'album

"The dance never ends". La version insérée
dans le coffret ne contient pas de video,

mais un 10° remix bonus, déja présent sur le
vinyle, "Feel me (Pinguin Prison Remix)"

(ce qui en a fait une version exclusive temporaire,
puisqu'elle est sortie officiellement au Benelux
en mars 2011). Un mail a été envoyé a tous les
acheteurs d'alors, et on leur a renvoyé le bon CD
en janvier 2011, sans colt supplémentaire,

dans une enveloppe en plastique souple.

Proposé au prix (mirobolant il faut l'avouer)

de 125 livres, le coffret a eu beaucoup de mal

a se vendre. Le prix a été depuis divisé par 2 (!!)
et il en reste encore 82 en vente sur le site officiel
a la date de rédaction de cet article, soit 7 ans
plus tard. Pour tous les fans du groupe, c'est un
must have, non seulement pour la version vinyle
exclusive de "The dance", mais aussi pour

le livre qui regorge d'anecdotes et de trésors
photographiques ! Une critique cependant :

il aurait été de bon aloi de proposer l'album
"The dance" avec ses 2 bonus tracks, le morceau
"Happy" n'‘étant pas du tout présent ici.



Coffret vu de face.




Arriere du coffret avec sa numérotation.




Coffret vu de coté, avec le vinyle gatefold et le livre.
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Coffret sans le vinyle ni le livre.



Premiére de couverture du livre.




Derniére de couverture du livre.
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Tranche du livre.



TREE

MISS BLISS

Py
e
Ax e o 000
728 Atnggon R Lancon w1 7ra,

Quelques pages du livre.
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Ben Langmaid.

become very successful,so he really only wanted the
studio on Wednesday Thursday or whatever, 5o [d have
it to myself the rest of the time.

Then one day I'm In Pure Groove and Ben walks in
As were laoking through records, this girl sppears
‘Oh, she's that gil | was telling you about chat plays the

intrigued. For sarcers,she was into dance music, same
25 me. Siscer Bls: She was 50 annoying. But aenced. No
scrusll, 0 be honest, | didn't even know she was
alented. But she could ply the keyboards,she was

2 el and she was attractive.And she was ippy.

1 remember the first tima she came down the studio
with Ben. We were playing sulf back 3nd she was rude
about everything -~ and thac hasn' changed. Though she's
Tearne more social graces now! And | say o this from
the hearc | love Blssy. But she can be so cricical. I the
early days, she could go into a room ina studic and
bring everybody down, no matter who they were

¢ how museh work they d pu

But none of us knew anything back then. e wasn' s f
we were sl experts. Preaty soon afer | mec Bisy | had
a it record (Felbx —'Don't You Want M), but thit was
nothing to do with her.Before that — 91 or whitever —
Done of us reall knew what we were doing or what was
going to work W were justtrying co make records,

and working out how things funccioned Anyon could
T You fust had

touch. | didn care. Id just sign their piece of paper and
off they would go.

Aside from Bissy, Id never met 3 woman — and it sounds
awful = who had an understanding of chis amazing new
music and could actually play keybeards. But linking

up with Blisty wasn't 3 commercial move. It was more

a case of, this'l be more fun. Think about it you're a
geezer and youTe cooped up in 1 studio every night
Who would you prefer ta be eooped up with, this

lippy blonde ....ar a load of smelly biokes from the job
centre! So that was a major pius in the whole thing! We
other peaple and 5o was |, but we st
records together, which led, evencually, to Sahva Mea'.

The first time we worked together. Blisy sang on our
first record — She Sclls Seashells It was a wuly dismal,
dismal record! I¢s wful awiul awhil! | don't even knoy
where it s Dreadful record. Maybe ics a masterpiece.
but | remember quite soon afcerwards thinking this is
o i There were a few awful records in the beginning
because we were just having fun. But some lunatic would
sl put them out on white label for us.

There was this whole substratum of the dance music
scene. There were the king Djs, and there were
thousands of us nobodies scrambling around, ereating

nto 3 big seudio with p 1 o o coukd
sampler. Samplers.

o plough on.Sure,
e 4n it b that was fust becaute they At agree
with you rather than you knawing any betser than them!

| was puting the hours in at the studio, working wich
diferen peaple.often singers and musicians [d met

at the job centre.You would meet a ct of peaple whe

were not realy looking for fobs. but had (0 g t the o
centre to prove they were looking for work in order ©
gec the dole.S0 a ot of thess unemployed musicians fot
0 know that | was making music,and that | was a

erated s Ve were vy hcky W didchave the
roblem the older generation had at that tme of moving
from big studios to licde studios and learning this new
technology from scratch.You learnt your computer you
learnt your sampler.You never learnt about guitars and
s0.0n.| realsed | could ole record
collection, and Juless, find the sounds | iked, sample
them,and put them on rmy ow records Fantasticl
You could mix it yourselt:you could do all the things
you coulda't have done three or four years before that

That was the luck of it al: we went i this sipseream

fnishd reoris Amasing And you St v 2wy
at you looked like or markeoing or anything All

R e e e

who i they liked it played it nd  they played i. people

wanted itand you had a hit record. s was fanstc. You

id'e have to worry abou doing posters or spending

money on videos, you fust did the record and waved it

Amaa

S5 here | was, meeting all these people at the scudio,
including Blissy. We both enjoyed each other's company.
ver and feisty. For 2 whi

fucked! Bus unnlly enough, despite the ntensity ac tmes,
whit we've got out of the relationship means we will be
mtes forever.

1 was already doing 2 ot of work with a producer
called Rob D, but he didn ke doing remixes and

acually hits. And then, inally Salva Mea' happened.
I rang Blssy excitedly and said. Tve found this new.
sound on & keyboard. It realy elear, but emotional

e just fantastic.You've got to come down snd play
some parts with dhis sound; Originally, it was a chssical
sound, but | fidied with it - ic became the pizzicato
sound of ‘Sahva Mea® and lnsomnia’ We only used it on
those owo records but for a year and a half afterwards
there was a whole genre of pizzicato records ~ it
became huge, absolutely huge.

With Salva Mea', Blssy id this sort of asscal thing
1o create the riffand then developed I It took quite 3
while to put together. But the effct of that record was
wvofold. irsdy, ¢ incroduced s co Maxi — once again

en Langmaid was the link.| know ths rapper, tis
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Together we stand, divided we falll

-Sister Bliss

Blissy

| came up with that tile 'We Come I because Rollo had
this notion ‘| want 2 connection - we connect” | said,
1Oh God — it sounds like 3 BT ad! We can' fucking call

it that"” and "We Come I' popped into my head. The title
feels ke what the track i - 3 fusing together I was
ancther expresion of what we'd alluded v i 1998 with
God 13 Of

“The song is seying, together we stand dnided we fll.
That's part of the message, as well s 2 cry.a reaching

cut o humarity or a loved one that you've fought with
—and that's a mephor far var, st ! f we can's sorc
out our interpersonal relationships, how can we ive in
peacel Then there’sthe sexual thing, the binding of one
with anather — to become ane. Of course s a beautiul

From being in a club whers people are on that vibe:
and they're kissing and melcing in that druggy beaueiul
wave of oneness — liks the heady days of acid houte — to
when M dirsctly addresses the crowd wih, In you
the song which rights my wrongs! chere’ that sense that
msic s the baim that heals us. And In you the fullness
of living..is a statement about our unlimiced potental
and creatity.

love those lines. When Max inconing co B0,000-dd
people at Glastonbury, i becomes a public address,so
it got that brillance of being intimate yet universal ac
the same time. i"Mass Destruction’ i a protest song,
“We Come I*can be read a5 a peace song. We dont
have 10 fight We could reach out to exch ther in love,
This message is another central tenet of Buddhism and
Maxs e — to try to extend compassion and the sense
that we don'thave to be stuck in the old, we can move
0n €0 the new We can begin 3gain. | knaw people foel
that and are lfied by it personally.I've seen it in peopie’s
faces 1t clubs. festval, arenas.

We sometimes dor't realise that we can reverse our
past miscakes and warring ways and find

2 new vay of
being instead of being seuck in destruccive patcermy

e almost like saying ‘we have transformative power’
by apening up to each other, through music €5 almost
ke 3 bit of 2°no man is an island' ching as well And

o 526 the most potent expression of that song being
performed in front of thousands of people. It gives it

2 whole other dimension and nuance beyond that which
existed on record n the studio or in 1 club environment
Agan, this is Maxi's g to make it translate into those
Various arenas and take the ‘love song’ beyond the banal.

“We Come I” became more and more political as the
moad took Maxi.He would freestyle during various
g3 0nd be moved to comment on things that are
happening n the world around i whether Muslim

‘or Christian', whether Arafat or Sharon" and so on
depending on the context. And when everybody holds
their finger up at the same time.. cs the physical and
visual representation of unity.As he said for the first
time ac Glastonbury in 2002, This finger sed to mean
e me me. Now it means uny, which | love We al beat
with the same heart: Lets stop seeing our dfferences
and look at wht we share, Therefore we can start again.
1€ almast fike a truth and reconcilation commission
expressed n a song!

W wrere tomally susck before we wrote that song.

We juse didn't know how we were going ta come

with another ‘one’, We actually did a Sister Biss record
called Sister Sister” and it unlocked the door to us
fleeling that we could kick arse again on the club scene.
We'd had a it lapse of confidence. | think, and beeame
concerned about how to make 3 record that firced in
with what the big Djs were playing at the time. Again,
that sense of how to move Faithless's sound on, yee

Keep it intense, was part of the driving force behind the
maling of We Come I”~ from che lyrics to the musical
Brothers at that point because everything was LOUD and
| remember shauting at Rolo in the studic, Everything
has to be LOUD! LOUDER"

The album the track is on was called Outrospective

because, as "We Come " llustrates, it was reschi
whereas ur earer o slbum wars more
looking and soul searching, Outrospecrive felt e g
shout out to the world and ‘W Come |

a direct expression of that. Wed come out of a peried
of personal and professional angst wih al guns blzg.

It took about 17 versions to get it right W werent
those naive early days anymore when we could jit b
down a riff and a bass line and off we went...and then
just tinker with stuff There was so much more rideg
on it by now the band was headiining festvals

“I came up with that title ‘We Come I
because Rollo had this notion | want
a connection — we connect”

My Djing was an imporcant cesting ground or that
record — even more so than our previous anthemic
hits. S0 Wee Come | was a well-crafed record Whit
was axciting about it was how natural i felt by the nd.
of the recording process. We took such care cver $he
construction of .It's acwally been used e testsound
systems because it was so beautifully balanced €35
also the first anthem, in fact the frsc abum, Grippt
mixed for us. He'd been a tape op before and we K6,
him engineer Outrospective. Again. there was 3 662
i there. The dubby side of Faichess has aheays Bt
important - that sense of space and thac comect
with black music, Dub and reggae infuences M 0
on every album we've ever done, but even of (16, L0
tracks, for instancs on the fonger 12 inch oS EECLy
1", there’s a really cool lisle reggae bass line &

that is a nod to this musical heritige.

Quelques pages du livre.

“And when everybody holds their finger
up at the same time....it's the physical
ond visual representation of unity”




Quelques pages du livre.




Vinyle gatefold de l'album "The dance".



9 NOT GOING HOME
 FEEL ME

@ CRAZY BAL'HEADS
© COMIN AROUND

03 TWEAK YOUR NIPPLE
% FLYIN HI

o LOVE IS MY CONDITION
o FEELIN GOOD

 NORTH STAR

o SUN TO ME

'" SCANDALOUS

2 FEEL ME Penguin Prison remix

" NOT GOING HOME <
« FEEL ME
\ CRAZY BAL'HEADS —

“ COMIN AROUND

= TWEAK YOUR NIPPLE e
% FLYIN HI

9 LOVE IS MY CONDITION

% FEELIN GOOD

® NORTH STAR

1 SUN TO ME

' SCANDALOUS

" NOT GOING HOME Eric Prydz remix

2 FEEL ME ATFC'’s Spit Out The Sedative remix
© GOMIN AROUND The Temper Trap remix

™ TWEAK YOUR NIPPLE Crookers remix

% FEELIN GOOD Kyau & Albert remix

% SUN TO ME Mark Knight Co-production

% NOT GOING HOME Ararin van Buuren remix
% NORTH STAR Calida remix

% TWEAK YOUR NIPPLE Tiésto remix

1o NOT GOING HOME (part 1 of animated frilogy)
' TWEAK YOUR NIPPLE (part 2)

2 SUN TO ME (part 3)

" FEELIN 600D

enbanced D

Arriere du vinyle gatefold de I'album "The dance".
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&
IN GOOD featuring Dido ANIMATED TRILOGY
& iriten by Dida Armstrong, Maxd Jazz, Rollo and Sister Biss Nat Going Home, Tweak Your Nipple, Sun To Me.
jublished by Waallr Chappell and Copyright Control Directed, produced and production house ~ MIE. Editing - Gus@Trim.
v’ b and Dido Amstrong *' NOT GOING HOME
vid Pye FEELIN GOOD “ FEEL ME

ettty Dicected by Styewar « CRAZY BAL'HEADS

Dido "
ong, Mai Jazz,Rolloand Siter Biiss Management: ATC Management COMIN AROUND

ight Control and Warner Chappell Attwork by
strong and Max Jazz Package design by Jeff Teader @ Osiaar
Subrina McCalla, Brendon Guyatt, Lawrence Johnson, Management of package production: Modo Production * TWEAK YOUR NIPPLE
ey-Peters and Candice Mimi-Appiaf % FLYIN HI
ecorded byleid e 7 LOVE IS MY CONDITION
K rocgefi)on Moon at Sensible Music THANK YOU'S = rEENCO0
i Biced by Niall Acot, assisted by Geremy Murphy.
B0 (Dido chorus vocals and end drums mixed by Steve Dub
find Stevie Lange B Studios) % NORTH STAR
Feel Me" recorded by Biancmange inciuded courtesy 1 SUN TO ME
er-and Stephen Luscombe. Published by N TO ME
gling. Al rights reseved Writen by Max Jazz,Rollo and Sister Biss " SCANDALOUS . :
Published by Copyright Control and Waza {5, o100 12 FEEL ME Penguin Prison remix
Vocals and lyrics fMaxi Jazz

@ NOT GOING HOME

% FEEL ME
\ CRAZY BAL'HEADS

% COMIN AROUND

© TWEAK YOUR NIPPLE

% FLYIN HI

o LOVE IS MY CONDITION

% FEELIN GOOD

% NORTH STAR

9 SUN TO ME

"' SCANDALOUS

j Jonnny Clarke inciuded courtesy  Vocals recorded by Jon Moon at Sensible Music

.

o NOT GOING HOME Eric Prydz r
92 FEEL ME ATFC'’s Spit Out The S
9 COMIN AROUND The Temper T
% TWEAK YOUR NIPPLE Crooker
% FEELIN GOOD Kyau & Albert re
% SUN TO ME Mark Knight Co-pr
o NOT GOING HOME Armin van E
® NORTH STAR Calida remix

% TWEAK YOUR NIPPLE Tigsto re

1 NOT GOING HOME (part 1 of an
' TWEAK YOUR NIPPLE (part 2)
12 SUN TO ME (part 3)

'3 FEELIN 600D

enbinced I

Troisieme partie du vinyle gatefold
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Intérieur du vinyle gatefold de l'album "The dance", avec les CD dans leur emplacement.




Photographie de Maxi Jazz.




THE DANCE
NEVER ENDS

CD2

CD 1 ("The dance") et CD2 ("The dance never ends', mauvais pressage).



THE DANCE

 NEVERENDS * 7

cD2

enhanced T

CD 2 de remplacement ("The dance never ends").
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Sous-pochette du vinyle 1, face avant.
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Sous-pochette du vinyle 2, face avant.




Sous-pochette du vinyle 2, face arriere.




Disque 1, face A.



Disque 1, face B.



Disque 2, face A.



Disque 2, face B gravée.
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